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Peter Larkin is one of the most important poets writing today. His career, mapped
across his six collections of poetry, ten pamphlets, as well as a monograph and several
critical articles, spans a period rich with poetic innovation and change. Echoes from
the work of the Imagists, Black Mountain poets, Language poets, British Poetry Revival
poets, and ‘radical landscape’ poets resonate in a wholly new kind of verse, ecological
and religious, scarce and abundant, oblique and material.! His long-term focus on
trees, ecological sites, and industrial environments, perceived through a profoundly
theological lens, speaks to an urgent critical interest in landscape, commercial violence,
and the sacred. But the voice that emerges is wholly distinctive and unique, one that
‘utters more and more about less and less’, as John Milbank notes (‘“The Beckoning
Obstruction’: On the theme of scarcity in the poetry of Peter Larkin’) so conjuring
rebounding prayers woven as tightly and meticulously as the layered surface of a leaf.
Within the intertextures of Larkin’s prose-poem paragraphs and interrupted shards of
verse resides a library of philosophical, phenomenological, and theological references
that serve, not to elucidate his work, but as exegetic commentaries on the questions
and ideas raised by his work. The essays included here illuminate the themes of this
work—gift, scarcity, landscape, locality, entanglement, horizons, prayer, incarnation,
relation—all of which refract through the poets, thinkers, and theologians to whom
he is most indebted: Wordsworth, Coleridge, Christina Rossetti, G. M. Hopkins, J. H.
Prynne, Philippe Jaccottet, Andre Du Bouchet, John Kinsella, David Jones, Maurice
Merleau-Ponty, Simone Weil, Jean-Louis Chrétien, Henri de Lubac, Pierre Teilhard
de Chardin, and Geoffrey Hartman. Two important interlocutors—the poet and editor
Anne Frances Elvey and theologian John Milbank—both contribute essays here.

Born to a French Catholic mother and English Anglican father in 1946, Larkin was
educated in Bournemouth and then Cambridge, from where he came to be influenced
by the British Poetry Revival poets based in Cambridge and Language poets. He
read widely in French and English Romantic verse, and later became an established
Coleridge scholar and leading member of both the Friends of Coleridge group and the
Wordsworth Conference Foundation. Following Cambridge (a copy of his only novel, In
Place of Simon, is now in the University Library there), Larkin trained as a teacher and
then a librarian, pursuing the latter profession at the newly established University of
Warwick. Specialising in literature and philosophy, Larkin was soon a vibrant member
of Warwick’s foundational English and Comparative Literary Studies and Philosophy
departments, in particular their innovative Philosophy and Literature program and later
Centre for Research in Philosophy, Literature, and the Arts (CRPLA). A regular delegate
at Romantic Studies conferences and workshops across the UK and Europe, Larkin also
sustained his vocation as a poet, supported and published by Tony Frazer of Shearsman



Books. Healso found community in Kenilworth, atwo mile walk from Warwick’s campus,
and Temple Balsall, where Larkin joined the Anglo-Catholic St Mary’s, a restored
thirteenth-century church purported to have been built by the Knights Templar. These
landscapes are careful studies in Larkin’s poetry, rare expressions of the relationships
between non-human (animal, plant), more-than-human (the divine) and the human
in the woodlands, fields, and commons of the English Midlands.

At Warwick, Larkin built up the library’s extraordinary poetry and French Philosophy
collections and continued todevelop hisownwriting. Inrecentyears, criticshavebecome
increasingly drawn to the striking originality of Larkin’s environmental politics and
poetics, which consistently make stark the economy and ‘scarcity’ of trees in contrast to
the reckless wastefulness of humans. Opening his 2001 Terrain Seed Scarcity: Poems from
a Decade, Larkin elucidates scarcity not only as an ecological term warning of energy
and food shortages, but also as a ‘poetic argument’ of exploration and speculation: ‘If a
thing is scarce it’s there, rare for contemplation and happening for praise’.> For Larkin,
scarcity reconnects us both to a universe that is material and divine, as well as to a
‘horizon’ that embeds both ‘hope and transformation’ through a poetic thinking made
available in his work.3 It is this thinking that ushers the reader into an ethics or politics
of relation, preservation and frugality, and rewards those willing to spend time with his
innovative, knotted, entangled, and perplexing syntax. Reading across his works from
the early 1980s to this year, it is possible to trace the influence of prose poets Charles
Baudelaire, Francis Ponge, and René Char, Scottish minimalists such as Ian Hamilton
Finlay and Thomas A. Clark, as well as Hopkins, Rossetti, Milbank, and T. S. Eliot, not
least in Larkin’s shift to theological language. As Simon Collings notes in an interview
with Larkin, words like ‘sacral’, ‘numinous’ and ‘prayer’ shape an earthly spirituality
and liturgy in his writing that has become more pronounced in recent work.* Larkin’s
faith is essentially experiential and material, one deeply influenced by the Radical
Orthodoxy movement associated with Milbank and Catherine Pickstock.> As Larkin
states, his ‘hints of quasi-sacral entities like borders, obstructions, densities’ with
their resistance to ‘a secularised “openness”’ flourish through his references to trees
and are at once ‘concrete and immediate’ and ‘unconditional, more sheerly given’. As
‘incarnational presencing’, his poetry embraces a diagonalized transcendence (after
Milbank) that ignores a hierarchical view of reality for an unfinished, evolving, cosmic
meaning anchored and rooted in the land.®

The speculative drive of Larkin’s work encourages a contemplative, intellectually
rigorous poetic and religious rethinking of environmental violence that puts the reader
in a renewed relationship with her worlds and communities. As Anne Frances Elvey
notes in her essay for this issue, ‘Trees’ Deep Incarnation’, his focus on trees illuminates



a ‘non-binary, indeterminate process’ in which his poetry calls to us and requires a
response of attention and perhaps, if we follow Larkin’s own definition of the word,
prayer itself: ‘prayer is the most radical moment of ontological participation, an offer of
the unconditional if you like, the paradox of the divine, an always actual relation more
primary than bare possibility.’” Katharina Maria Kalinowski also focuses on attention in
her essay, ‘Scarcely Translated: Peter Larkin’s Ecopoetic Entanglements’, in which she
develops his poetics of scarcity to survey the reparative givenness of the natural world.
Eleanor Schenk explores this further in her reflection on the relationship between
humans and woodlands: her essay ‘Routes to admittance: a close reading of “Opening
Woods” by Peter Larkin’ asks how we are both granted and denied access to a landscape
subject to attack and preservation. Like Kalinowski and Milbank, Simon Collings
illustrates the ontological and theological vitality of scarcity in Larkin’s portrayal of
trees and woods. In ‘Short of nothing: expanding horizons of “scarcity” in the poetry
of Peter Larkin’, Collings presents Larkin’s interest in theological givenness and gift as
cognitively and affectively attuned to the eco-social and neo-pastoral. Finally, Natalie
Joelle and Dominic Hand deftly open up Larkin’s poetic thinking of scarcity to theoretical
provocations. While Hand’s ‘Reforesting the Rhizome: Peter Larkin’s “Roots Surfacing
Horizon” (2008)’ reads Larkin’s plant poetics through the rhizome philosophy of
Deleuze and Guattari, Joelle’s ‘“radical gleaning”: Doing Prac Crip’ redresses scarcity
through leanness and its complex relationship to labour and disability.

Previous critical attention to Larkin’s work has been limited to discrete articles and
book chapters presented in the bibliography below. Of particular note is Amy Cutler’s
2018 online collection of creative essays on Larkin’s work, Were X a Tree, which includes
commentaries by Stephen Collis, Sarah Howe, Simon Lewty, Robert Macfarlane, David
Nowell-Smith, and Lissa Wolsak. These distinguished critical voices are suggestive of
a surge of interest in Larkin’s work as well as the importance of navigational guidance
for those new to it. The recent publication of Seven Leaf Sermons by Luke Thompson’s
Guillemot Press, for example, included two short introductions by Harriet Tarlo and
myself to illuminate this captivating series of fifteen-line poems illustrated by Rupert
Loydell.® My own experience of teaching Larkin’s poetry to undergraduates in the
English and Philosophy departments at Warwick has confirmed just how mesmerising
his non-linear, enjambed, and diffracted fusions of poetics, ecology, theology, and
philosophy are for those eager to imagine and create.? This desire to discuss and find
meaning in Larkin was also behind two events at Warwick in 2018: the symposium,
‘Peter Larkin: Poetry, Phenomenology, Ecology’, and Nick Lawrence’s exhibition on the
connections between his work and Howard Skempton and Simon Lewty, ‘Inscriptions:
Image | Text | Sound’.*® This special issue emerged from the symposium, thoughtfully



captured by Gabriel de Sousa in his conference report, and which comprised a series of
keynotes, papers, and workshops. Larkin concluded the event with a reading of several
new poems and, characteristically, engaged generously with questions and comments
on his work from symposium delegates. A record of an exceptional and prodigious
mind, Larkin’s catalogue is extraordinary and in progress. I include a list of his works
to date in the hope that it attracts new readers to a poet who is without parallel in
contemporary poetry.

Peter Larkin: A Bibliography
Poetry: Published

Enclosures (Galloping Dog Press, 1983).

Prose Woods (Blue Boat, 1985).

Eleven Onsaid Poems (Galloping Dog Press, 1986).

Pastoral Advert (Prest Roots Press, 1988).

Six affermed elegies (Spectacular Diseases, 1988).

‘Scarce Norm Scarcer Mean’ (Prest Roots Press, 1992).
‘Additional Trees’ (Prest Roots Press, 1992).

‘Care of the Retract’, in Paul Green, ed., Ten British Poets (Spectacular Diseases, 1993).
‘Seek Source Bid Sink’ (Spectacular Diseases, 1995).

‘Attached, Assoiled’ (Prest Roots Press, 1997).

Imparkments (The Surrogate has Settled) (1997; Veer Books, 2012).
‘Three Forest Conformities’ (Prest Roots Press, 1997).

‘Parallels Plantations Apart’ (Prest Roots Press, 1998).
‘Landscape with Figures Afield’ (Prest Roots Press, 1998).

Terrain Seed Scarcity: Poems from a Decade (Shearsman Books, 2001).
Includes ‘Scarce Norm Scarcer Mean’; ‘Additional Trees’; ‘Seek Source Bid Sink’;
‘Three Forest Conformities’; ‘Attached, Assoiled’; ‘Parallels Plantations Apart’;
‘Landscape with Figures Afield’; ‘Whitefield in Wild Wheel’; ‘Spirit of the Trees’.

‘Slights Agreeing Trees’ (Prest Roots Press, 2002).

‘What the Surfaces Enclave of Wang Wei’, Chicago Review, 49. 2 (2003), 101-104.



‘Rings Resting the Circuit’, The Gig (2004).
‘Sprout Near Severing Close’, The Gig (2004.).
Leaves of Field, with Open Woods, and Moving Woods (2004; 2005; Shearsman Books, 2006).

Lessways Least Scarce Among: Poems 2002—-2009 (Shearsman Books, 2012).
Includes ‘Slights Agreeing Trees’; ‘At Wall with the Approach of Trees’; ‘Stone
Forest’; ‘Lean Earth Off Trees Unaslant’; ‘Roots Surfacing Horizon’; ‘Between
Branches’.

Give Forest Its Next Portent (Shearsman Books, 2014).
Includes ‘Brushwood by Inflection’; ‘exposure (A Tree) presents’; ‘Sparse Reach
Stretches the Field’; ‘Arch the Apartnesses / \ Proffering Trees’; ‘Hollow Allow
Woods’; ‘Trees Not Tending Leaves’; ‘praying // firs \\ attenuate’.

City Trappings (Housing Heath Or Wood) (Veer Books, 2016).

Introgression Latewood (Shelter Partials) (Shearsman Books, 2017).
Includes ‘Hooks in Case of Trees’; ‘Eyes on Open Leaves’; ‘Shade a Ground No
Shorter Than Trees’; ‘Slant Gift Given Slender Rift’; ‘A Vertical Pierces, Swathe It in
Stem’; ‘In Arbour to Abbreviation’; ‘Emergent Habits: Nearest Dress Far Over Trees’;
‘Enclosures’; ‘Prose Woods’.

Trees Before Abstinent Ground (Shearsman Books, 2019).
Includes ‘Possible Wild Sticks’; ‘Enjoinment Enter Tree’; ‘Trees Feral for Light’;
‘Until Under a Wood’; ‘Expressing Trees by Default’.

Seven Leaf Sermons, with artwork by Rupert Loydell (Guillemot Press, 2020).

Encroach to Resume (Shearsman Books, 2021).
Includes ‘Roots on Foot / Feet in Root’; ‘As a Tree Not a Tree’; ‘Spaces | | in the Way
of Forest ‘(Notations, Prevalences, Betweens)’; ‘Until Under A Wood Forget How
The Hedge Warps’; ‘Given Trees their Other Side of Nature’; ‘Bodies the Trees of’;
‘Skies in Flight of Tree’.

‘As Grass Will Amend (Intend) Its Surfaces’, extract in The Fortnightly Review, 1 July,
2020.

‘Trees the Seed’, extract in The Fortnightly Review, 24 January, 2021.

Poetry: Unpublished
‘Cloud Assail’ (1993).

‘Blue Poem’ (2013).



‘Sung through the Forest Mirror: A Sonic Epistle for AC’ (2013).
‘Entire Oak Afloat’ (2015).

‘Remuants No Briefer Than Horizon’ (2017).

‘Duos, trios’ (2019).

‘Trees before Abstinent Ground’ (2019).

‘Bushily the Trees’ (2020).

‘Each Breath a Branch’ (2020).

‘Knots Instilling Trees’ (2020).

‘Nominate a Tree to What Windows it’ (2020).

‘Given in Greens’ (2020).

Prose

‘Absences and Presences: Narrative Bifurcation in “A Laodicean”’, The Thomas Hardy
Society Review, 1(1977), 81—86.

‘Trony and Fulfilment in Hardy’s “A Mere Interlude”’, Journal of the Eighteen Nineties
Society, 9 (1978),16—22.

‘Wordsworth’s “After-Sojourn’: Revision and Unself-Rivalry in the Later Poetry’,
Studies in Romanticism, 20. 4 (1981), 409—436. DOI: https://doi.org/10.2307/25600320

‘Imagining Naming Shaping: Stanza VI of “Dejection: An Ode”’, in Richard Gravil, Lucy
Newlyn and Nicholas Roe, ed., Coleridge’s Imagination: Essays in Memory of Pete Laver
(Cambridge University Press, 1985).

‘The Secondary Wordsworth’s First of Homes: Home at Grasmere’, The Wordsworth
Circle, 16. 2 (1985).106—113; also republished in 37. 3 (2006), 172—-178. DOI: https://doi.
0rg/10.1086/TWC24041107

‘Wordsworth’s Cloud of Texture’, The Wordsworth Circle, 18. 3 (1987), 121—126. DOI:
https://doi.org/10.1086/TWC24042770

‘Irony, Sincerity, and In Tenebris, II’, The Thomas Hardy Yearbook, 14 (1987), 6—9.

‘Lyrical Ballads: Wordsworth’s Book of Questions’, The Wordsworth Circle, 20. 2 (1989),
106—112. DOLI: https://doi.org/10.1086/TWC24042845

‘“Fears in Solitude”: Reading (from) the Dell’, The Wordsworth Circle, 22.1(1991), 11—-14.
DOI: https://doi.org/10.1086/TWC24042639


https://doi.org/10.2307/25600320
https://doi.org/10.1086/TWC24041107
https://doi.org/10.1086/TWC24041107
https://doi.org/10.1086/TWC24042770
https://doi.org/10.1086/TWC24042845
https://doi.org/10.1086/TWC24042639

‘Tutelary Visitations’, in Paul Hills, ed., David Jones: Artist and Poet (Scolar, 1997).

‘Innovation Contra Acceleration’, Boundary 2: An International Journal of Literature and
Culture, 26.1(1999),169—174.

‘Sea Watches: Little More than Arrival’, The Gig, 4-5 (1999—2000), 115—123.

‘John Kinsella’s ‘Quatrains from the Kangaroo Virus Project’: Recovering Pastoral over
Offended Ground’, in Rod Mengham and Glen Philips, Fairly Obsessive: Essays on the
Works of John Kinsella (Fremantle Arts Centre Press, 2000), 204—220.

‘Relations of Scarcity: Ecology and Eschatology in The Ruined Cottage,’ Studies in
Romanticism, 39. 3 (2000), 347—-364. DOI: https://doi.org/10.2307/25601455

‘Landscape Sailing to a New World: British Romantic Poetry and the Unsettling of
America’, The Coleridge Bulletin, 17 (2001), 39—57.

‘Scarcity by Gift: Horizons of the “Lucy” Poems’, The Coleridge Bulletin, 23 (2004),
49—62.

‘““Frost at Midnight”: Some Coleridgean Intertwinings’, The Coleridge Bulletin, 26
(2005), 22-36.

‘Coleridge Conversing: Between Soliloquy and Invocation’, The Wordsworth Circle, 38. 3
(2007), 113—117. DOLI: https://doi.org/10.1086/TWC24045134

‘Repetition, Difference, and Liturgical Participation in Coleridge’s “The Ancient
Mariner”, Literature and Theology, 21. 2 (2007), 146—159. DOI: https://doi.org/10.1093/
litthe/frmoo7

‘Being Seen for Seeing: a tribute to R F Langley’s Journals’, Intercapillary Space (2008),
http://intercapillaryspace.blogspot.com/2008/08/being-seen-for-seeing-tribute-
to-r-f.html

‘Wordsworth’s Maculate Exception: Achieving the “Spots of Time”, The Wordsworth
Circle, 41.1(2010), 30—35. DOI: https://doi.org/10.1086/TWC24043684

‘Fully From, All Scarce To’, in )((eco(lang)(uage(reader)), ed. by Brenda Iijima (New
York: Portable Press at Yo-Yo Labs and Nightboat Books, 2010), pp. 5259.

Wordsworth and Coleridge: Promising Losses (Palgrave Macmillan, 2012).

‘Some Preliminary Remarks for a Workshop on “Tintern Abbey”, The Coleridge Bulletin,
41 (2013), 21—27.

‘Ratios of Absorption’, introduction to exhibition catalogue, Simon Lewty, Absorption
11 April-10 May 2013 (Art First, 2013).


https://doi.org/10.2307/25601455
https://doi.org/10.1086/TWC24045134
https://doi.org/10.1093/litthe/frm007
https://doi.org/10.1093/litthe/frm007
http://intercapillaryspace.blogspot.com/2008/08/being-seen-for-seeing-tribute-to-r-f.html
http://intercapillaryspace.blogspot.com/2008/08/being-seen-for-seeing-tribute-to-r-f.html
https://doi.org/10.1086/TWC24043684

‘Wordsworth’s City Retractions’, The Wordsworth Circle, 45. 1 (2014), 54—58. DOI:
https://doi.org/10.1086/TWC24044358

‘Infinite Closure in “Kubla Kahn” and the “Cave of Yordas”’, The Wordsworth Circle,
£46.1(2015), 48—52. DOI: https://doi.org/10.1086/TWC24888103

‘Reading The Ancient Mariner and Peter Bell Back to Back’, The Coleridge Bulletin, 47
(2016), 87-95.
‘If Flowers of Language Will (Have) Been a Language of Flowers: Trials of Florescence

in the Poems of J. H. Prynne’, in Ian Brinton, ed., For The Future: Poems and Essays in
Honor of ].H. Prynne on the Occasion of his 8oth Birthday (Shearsman Books, 2016).

‘Imagine Counter-Imagine: Coleridge’s Haunted Re-Dedications’, The Coleridge
Bulletin, 51 (2018), 37—51.

‘Coleridge and the New Theological Romanticism’, The Wordsworth Circle, 49. 3 (2018),
158-161. DOLI: https://doi.org/10.1086/TWC4903158

Interviews

2010: Matthew Hall, ‘Matthew Hall Interviews Peter Larkin’, Cordite Poetry Review,
http://cordite.org.au/interviews/hall-larkin/

2017: Edmund Hardy, ‘Less than, more at: An Interview with Peter Larkin’, Intercapillary
Space, http://intercapillaryspace.blogspot.com/2007/11/less-than-more-at-interview
-with-peter.html

2020: Simon Collings, ‘Moments of Invocation: An Interview with Peter Larkin’, Stride
Magazine, http://stridemagazine.blogspot.com/2020/02/moments-of-invocation.html

Criticism
Baird, Robert, ‘Review: Peter Larkin, Leaves of Field,2006’, Chicago Review, 53.1(2007),
186—188.

Cutler, Amy, curator, Were X a Tree: Commentary and Marginalia Beside and Between
the Poetry of Peter Larkin (2018) https://warwick.ac.uk/fac/arts/english/research/
currentprojects/poetryatwarwick/onlinepublications/werexatree/

Demirbas, Leman, ‘The Art of an Anti-Romantic and an Anti-Modernist: Larkin about
Modern Reality’, Selcuk Universitesi, Fen-Edebiyat Fakiiltesi Dekanligi, 37 (2017), 239—
246. DOI: https://doi.org/10.21497/sefad.328601


https://doi.org/10.1086/TWC24044358
https://doi.org/10.1086/TWC24888103
https://doi.org/10.1086/TWC4903158
http://cordite.org.au/interviews/hall-larkin/
http://intercapillaryspace.blogspot.com/2007/11/less-than-more-at-interview-with-peter.html
http://intercapillaryspace.blogspot.com/2007/11/less-than-more-at-interview-with-peter.html
http://stridemagazine.blogspot.com/2020/02/moments-of-invocation.html
https://warwick.ac.uk/fac/arts/english/research/currentprojects/poetryatwarwick/onlinepublications/werexatree/
https://warwick.ac.uk/fac/arts/english/research/currentprojects/poetryatwarwick/onlinepublications/werexatree/
https://doi.org/10.21497/sefad.328601

10

Farrier, David, Anthropocene Poetics: Deep Time, Sacrifice Zones, and Extinction (University
of Minnesota Press, 2018). DOI: https://doi.org/10.5749/j.ctvc5pcn9

Mason, Emma, ‘Tree being in Peter Larkin’s “Skies in Flight of Tree”’, Etudes
Anglaises: revue de monde anglophone, 74.1(2021), 68—81. DOI: https://doi.org/10.3917/
etan.741.0068

Mason, Emma, ‘Entanglement in Fir: Thinking Matter in Peter Larkin’s “praying // firs
\\ attenuate’, Religions, 9.1 (2018), http://www.mdpi.com/2077-1444/9/1/1/html

Prynne, J. H., ‘On Peter Larkin’, No Prizes, 2 (2013), pp. 43—45.

Seita, Sophie, ‘Ethics of Attention in Peter Larkin’s Leaves of Field’, Cordite Poetry Review
(December 2013), http://cordite.org.au/scholarly/the-ethics-of-attention/

Skinner, Jonathan, ‘Thoughts on Things: Poetics of the Third Landscape’, in Brenda
lijima, ed., )((eco(lang)(uage(reader)) (Portable Press at Yo-Yo Labs and Nightboat
Books, 2010), pp. 9—51.

Tarlo, Harriet, ed., The Ground Aslant: An Anthology of Radical Landscape Poetry
(Shearsman Books, 2011).

Taylor, Anya, ‘Human and Non-Human: Coleridge, Peter Larkin, and Eco-Poetry’, The
Coleridge Bulletin, 52 (2018), 10—16.
Watts, Carol, ‘Zeta Landscape: Poetry, Place, Pastoral’, in Ian Davidson and
Zoé Skoulding, Placing Poetry (Rodopi, 2013), 281-304. DOI: https://doi.
0rg/10.1163/9789401208857_ 014



https://doi.org/10.5749/j.ctvc5pcn9
https://doi.org/10.3917/etan.741.0068
https://doi.org/10.3917/etan.741.0068
http://www.mdpi.com/2077-1444/9/1/1/html
http://cordite.org.au/scholarly/the-ethics-of-attention/
https://doi.org/10.1163/9789401208857_014
https://doi.org/10.1163/9789401208857_014

11

Notes

I Harriet Tarlo, ed., The Ground Aslant: An Anthology of Radical Landscape Poetry (Shearsman Books,
2011).

2 Larkin, ‘Introduction to this Edition’, Terrain Seed Scarcity: Poems from a Decade (Shearsman, 2001),
Xi.

¢ See Edmund Hardy, ‘Less than, more at: An Interview with Peter Larkin’, Intercapillary Space (2017):
http:/intercapillaryspace.blogspot.com/2006/04/part-1.html

4 Simon Collings, ‘Moments of Invocation: An Interview with Peter Larkin’, Stride Magazine (2020):
http:/stridemagazine.blogspot.com/2020/02/moments-of-invocation.html

° John Milbank, Catherine Pickstock, and Graham Ward, ed., Radical Orthodoxy: A New Theology
(Routledge, 1999).

¢ Collings, ‘Moments of Invocation’; John Milbank, ‘On the Diagnoal - Metaphysical Landscapes’ and
‘The Eight Diagonals’, in The Legend of Death: Two Poetic Sequences (Cascade Books, 2008).

7 Collings, ‘Moments of Invocation’.

8 See Harriet Tarlo and Emma Mason, commentaries on Peter Larkin, Seven Leaf Sermons, with artwork
by Rupert Loydell (Guillemot Press, 2020), https:/www.guillemotpress.co.uk/news/2020/7/29/
harriet-tarlo-amp-emma-mason-on-peter-larkins-seven-leaf-sermons-48gy5

? For one of the best overviews of his poetics, see David Farrier, Anthropocene Poetics: Deep Time,
Sacrifice Zones, and Extinction (University of Minnesota Press, 2018), pp. 58ff.

10 'Peter Larkin: Poetry, Phenomenology, Ecology’, 26 April, 2018, University of Warwick, in
collaboration with Poetry at Warwick, the Centre for Research in Philosophy, Literature and
the Arts, and the Oxford Phenomenology Network. https:/warwick.ac.uk/fac/arts/english/
research/currentprojects/poetryatwarwick/conferences/larkin;  Exhibition:  ‘Inscriptions:
Image | Text | Sound’, 20 April - 2 May 2018, https:/warwick.ac.uk/fac/arts/english/
research/currentprojects/poetryatwarwick/conferences/larkin/inscriptions, curated by Nick
Lawrence.

Acknowledgements

Many thanks for all those involved in the symposium, especially Cleo-Hanaway-Oakley from the
Oxford Phenomenology Network; our keynote speakers, John Milbank and Nick Lawrence; and those
who assisted with the production of this special issue, including Eileen John, Harriet Tarlo, and Graham
Davidson; and Scott Thurston at JBIIP for support throughout the process.

Competing Interests

The author has no competing interests to declare.



http://intercapillaryspace.blogspot.com/2006/04/part-1.html
http://stridemagazine.blogspot.com/2020/02/moments-of-invocation.html
https://www.guillemotpress.co.uk/news/2020/7/29/harriet-tarlo-amp-emma-mason-on-peter-larkins-seven-leaf-sermons-48gy5
https://www.guillemotpress.co.uk/news/2020/7/29/harriet-tarlo-amp-emma-mason-on-peter-larkins-seven-leaf-sermons-48gy5
https://warwick.ac.uk/fac/arts/english/research/currentprojects/poetryatwarwick/conferences/larkin
https://warwick.ac.uk/fac/arts/english/research/currentprojects/poetryatwarwick/conferences/larkin
https://warwick.ac.uk/fac/arts/english/research/currentprojects/poetryatwarwick/conferences/larkin/inscriptions
https://warwick.ac.uk/fac/arts/english/research/currentprojects/poetryatwarwick/conferences/larkin/inscriptions

